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In compiling this Edition, I have divested it of nothing that could be beneficial to the 
Student. I have erased six exereises in impracticable keys, and also the accompaniment part for a 
Second Clarinet. My apology for taking this liberty is, that I considered it superfluous matter, 
and of no practieal benefit. 

I assume this theory from the fact that this work is a text book for home study and 
practice, and therefore an accompaniment is a costly and useless appendage, I have added fifty 
melodies for the study of Phrasing. They are carefully selected from the works of the best 
composers, and I trust will be considered as a valuable addition to the work. Practically, this 
Edition is a complete work, and superior to the original Edition, as it contains more material. 

Hoping it will rneet with a favorable reception, I remain, 

Yours Respectfully, 


T. H. ROLLINSOH. 
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Close the thumb hole 
and raise the 13thkey. 


















COMPLETE SCALE FOR CL AR INET 

WITH 15 KEYS AND 4 RINGS 

WITH EXAMPLES SHOWING THE TJSES OF 
SIDE Bl» KEY, PATENT C# KEY 
AND CROSS -FINGERINGS NOT IN GENERAL USE. 
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DESCRIPTIVE TABLE FÜR THE Ci. 


DESCRIPTION. 


THE B» 

. Ofthe applieation of the fi 

APPLICATION OF THE FINGERING. 


The Clarinet iscoraposed of 4piece« Thehlack and white holes indieate the geven Ringe o 

The Mouthpieceand its Ligatur«. which 8ix are on the front ofthe Instrument and One on the hae 

The Body für the left hand. The black points # denote the holes to be closed« 

The Body for the right hand« The white points O the rings or holes to be open, 

The Bell, The Keys are counted upwards like the lines of the t 

eaeh figure corresponding to a Key against which it is p. 
and the same with thoae marked X.Y.B. 

The line^ which separates the black or white points d 
the Separation of the left hand from the right . 


First fingen 


Betend fingsn\ 


Third fingen A 

Y(Y 

I itrle fingen 2X 


Firstfingen 


Semd fingen > 

i Thind fingen p 
y^littie fingen 


12 Key shtit; 
11 Key shut; 
10 * Key shut ; 
lObisÄVi/ shut; 
"&^^Key shut; 
Hoh^v^n; 
Hole ojojm* 
8 Key shpt; 
Hole op&n; 
Hole open; 

Hole open ; 

7 bis Key shut; 

Hole open; 
0 Key shut; 

Hole open; 

i 

Hole open; 

Hole open; 
5 Key shut : 

Hole open; 


open it m altes Bb or A^and is used to make the 12 ^)? 

open it is used for the shake or trill on A|j with the Bij,on Bb with C, and on llt| 
open it is used for the shake or trill on ©|] with A(|, on ©$ with A||,on At| with 1 

opened it also uncloses Key N? 9 and makes Ajj 

open it makes ©J or Ab ■ 

making ©t| , 

'«aaking F# or ©b ; ____ 

open^iH^used for the trill onEtj withF|,onE$withF$^ or Fl] with ©b^ in chalumeau,and 

making F^or E$ in the twelfths or B| _ . 

making E[|,with the harmonic ^12&^B|| „ ^ ' 

making Djj or Ek*with the h armokios J 2tj*5-Ar|-n?F~1Sb .—^4 

open it makes Af or Bb,theK«yN°7 the same notes an 

making X>j],with 12 ^ At| 4 ;.... 

open it makes 0$ or üb, with the 12 *^ ©$ or Ab'and in alt fI| , and high Bb 

making ct|,with the 12 *.^ ©Ij^and their enharmontcs B^;>and Fx^ and E([ In 
making Blj or cb,with the 12 ^ F$ or öb, and Dj( or E? in alt 4 , 

making a| or Bb,with the 12 *^ E$ or F^and ölj in alt 

open,it makes Bty orCb, with the 12 ^ F$ or©b, and d| or sb \n alt, it is Ib^ rff 

making Atj, with the 12 # e£| , and C# in alt 


4 Key shut; open, it makes ©$ or Ab, with the 12# D* or Eb, and in alt serves to Support the ins* *a 

8 % Key open; making ©tj with the 12 # üt] li * 

2 Y Key 8hut; open,it makes F$ or ©b, with the 12# c| or B? ^Htrmonioaj 


1 X Key Open ; making E$ or F^and their twelfths b| or ofc| by opening the 12# K 


Eaeh little finger is independent of the other. 

The Keys l,2,Z,and 6 , are taken with the little finger of the left hand. 
The Key» 3, 4, X, and Y, are taken with the little finger ofthe right hand. 
The Key g? 5 is taken with the third finger. of the right hand, 

The Keys Kf! 7, 8, lObis, and 11 , are taken with the first f i ng er of the right hand. 
The Key N? 7bis is taken ^ith the third finger of the left hLiucU. 

The Keys H®? 9 and 10 are taken with the first -finger of the left K 
The Key B“? 12 is taken with the thumb of the left Jhrafrd^andTis iif 


i ( -f 



LEFT HAND. ‘ RIGHT HAN^. 


w fr 


I2l 






DESCRIPTIVE TABLE 


DESCRIPTION. 

The Clarinet copsists of four pieees . 
1 . The mouthpiece and lts ligature. 

4 2. The 'jointyor Body for the lieft hand . 

* 3 /The jo int or Body for the Riglit/hand. 
4. The Bell.* “* 4 ‘ 


FOR THE 


HE ALBERT CLARINET. 


APPLICATION OF THE FINGERING. 


Th. blae 
and which 
black ip#t] 
hole 


eh and white spots# O 
Jre govtrned hy the f ir|» 
tj# 4«^ote« €hat the h 
to hie open. The marke #[0 
of thte in»1pument,and wKich is 
The Keys are oounted upw 
corresponfling to a Key agai 
The line-/ across the finge r_sp| 


refer to the »ix hole» in the front of the instrumenta 
t,second,and third finger* of eachhand. The 
blfc,is tohe elosed,the white spot O denotesthat the 
0 refer in like mann er to the hole at the beok 
Hfo/erned by*the thumb of the left hand . 
ards,like the lines of the stave; each figure 
pst whioh it i» placed • 

ot» denotes the Separation of the two hand» . 


bJU 


Key 8 /lKt;epen <u ith Key 10 open) it makes Bb or t Above thi» notje Key 12 is always open 
Key shut ; open, 1 t i > ueed for the shake or trill on Al| wlth ßl ] , an<jl on ßb with C 

Key shut. opened it m akes a]J ' ... . 

Key shut ; opeii, it makes o( or Ab . 

Hole Ofen; making etj (with Key 8 shut) 

Hole Ofen; making F$ pr öb (w^th ^K ey 8 open)./ „ . 

Keyshut; open,it makes Flj or e|, with, the %a^jnon io» (i 2*^. ct| < 

Hole Ofen* making ütj^with the harmonio lll| 

Key shut; open, it r makes dJ or Bb,with th^ harmonio» ^12^) Ai or 

Hole Ofen ; making Dt) ,with the harmonio (l2*^) A&. — 

Key shut; open, it mkei c| or Dt>,with the karmbnioe or ii* 

Hole Ojpen; making ct|,with the harmonio (uft).* 

Hole Ofen; oovered by Key 5a whioh is closed hy dropping the 2?4 oj| 

Hole Ofen ; making ßt| with the harmonio , and Df or Eb i 

Key shut; open, it makes Bb with the harmoniefial^ Ft|. 

Hole Ofen* making Atj W i t*h the harmonio jctj 


ARINET WITH RINGS ON THE LOWER JOINT ONLY 


The Instrument all 
open makes G 




U.f 

rb f 

»All closed it makos * “o 
the lowest not'eE^ A A * 



ABBREVIATION. 

T* makethe fingering nor/e« » My 
und<irstood numbert are not used with 
refereneeto the holes on the Instrument 
audJh'k f inger« which govern them . 

Figuree are only used to denote the 
Keys to be pressed « 


rirrr 



3f4 finger Right handtnsed in making Bt| and Fjj 
lalt (3^ register) J. 


Key shut; open, it «makes f) or öb, and by opening the!2**>Key, the hprmonios or 12^ ctf or Db 
Key of en; making e| or Fl) and their harmonio« o|r 12^? R$ or C1J by 


Kote.The Keys N?? 1.2. and 6 are taken with the little 
The Keys N?? 3 and 4 are taken with the little f li 
The Key N? 5 is taken with the 3^4 finger of tj 
The Key 5a is over an open hole hetween the first and 
attached to the rings under the eecond and third finger» of 
k^r_nf_those finger». 

TheKeyTlr?tH and 11 aie taken with the first fingtj* 
The Key N? 7 with the third finger of thj 

The Key N? 9 is taiht^ith the tecctid fingerof 
The Key S? 10 is taken witlTtheXirst finger of th 
The KtyN? 12 is taken with th«» 'thumb of th* }eft 


ff inger of the left h 


ger of the right h 
he right hand. 
»leoond finger» of the 
4ha right hand, and 


thli 




and f(|| in upper register 




Key shut ; open,it makes or Ab, with the harmonio^ 12^)d| or Eb and in the upper c|> 3^4 register serres to Support the Instrument and to faoiliU&a thebringing out of the high notes 

j 

Key Open; making with the harmonio (i 2 *^)d1|| 1 


opening the 1 2*. . Key (the twelfths are all oalled Harmonie 8) 

OB6ERVE: -There are 13 Keys on the Albert Clarinet the iu x iliary one b eing Kj|? 5k • Thi * allows of the uppermost Key being N?4 12 -oonveniently so oalled na making all the twelfths (or harmonio«.) 



nd • 
id . 

Ighthand-this Key is 
[loses on the droppingj 


r of the right hand) 
e left hand . 

left hand , 
left hantji . 

Hand, and ij» used for Aaklngthe twelfths 

(^or harmonio».) 


The Clarinet with rings on the lower joini^only r THE A'^BBllT OXjARIHBT, is pieroed 
with 20 hole«, of which 10 are open naturally(to be shut wijth 9 fiogers)and 10 are closed or 
»topped by Keys* j * ^ 

DlFFEKEJfCg IKTHE OHDIKAKY C L A HI K ET (^V’ ITHOUT RlJMrS .) 

The ordinary Clarinet li also pieroed with 20 hole»,of whioh Share open haturally(to be shut 
with 9 f inger* ) and 11 are elestd or »toppedby Keys «the differencethereforeis only in one hole, cover edby 
TL'ey 'S? 5a on the Albert Clnrlfie^nfid this bring »topped by the ordmary aotion of the second or third 
finger of the right han^ grently foeflitat#» the produotion of the|Fff / ^ which is thus made 

with one fingt r inetead of^ two,a* in the ordinary Clarinet # 


/ I 




i 
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CLARmfmrH 




THE ALBERT C LARIN ET . "| 

‘ * I 

N 0T1 ; JBnharmonic or Synonyme mean« the sa»e $ound under a different name Ex; A$ - Bt? ; “ C$ r Dt>; B|f 0i| etc: ^to: 


THTJMB. 



Ist Register Or Chalumeau. 
kk&kh *Lk f? 1 tf 4 ■ 4 # k . # 


EM Register Or Medium . 

k l 1 &h & # Jl #■' L 
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METHOD FOR THE CLARINET 


OF THE aüALITIES AND COMPASS OF 
THE CLARINET. 


The eompassof theClarinet is nearly four octaves exttnding 


from the low E * 



• up to C in altissimo 



In the last 


ehords of the high r egi ster it loses considerablyjthe notes are 
Hereeehing,disagreeable to the ear and nearly always defective; 
those who apply themseives too much to the praetice of those notes 
nrver possess a good tone in the low Register chalumeau , 


I advise,then ,no passing above the high H 
reasonable limit of the instrument . 


the 


Th e CI arinet is divided into ‘3 registers;the or* deepest 
igister,called ehalumeau,extends from the low E-tj fe-l 


to B b 



the 2^? register Medium, from Bj 




tocl; 


and the 3™* register, in alt»commences at cjf th~ m ~ 


and aseends tothehighCtj 


POSITION OF THE PLAYER HIS HANDS 
AND FINGrE RS . 


It is essential in playing the Clarinet to place yourself in 
a convenient and easy position. The hody should be upright , 
with its weight upon the left 1 eg, the right leg being a littl e 
in advance, The ehest well expanded facilitates the pl ay 

of the lungs,and allows the performer to bring out sounds 
Uoth long and well sustained. The arms should fall naturally 
long the body . 

fhe hands mustbe held without contraction or rigidityupon 
\ Clarinet ;the fingers a little bent must follow the • 
p ndicular of the Instrument and fall r ather than strike 
ul the holes * 


It is upon the thumb of the right hand that the weight 
of the Instrument should principa] ly rest .This thumb placed 
under a hook supports theClarinet and prevents it .from shifting. 

The left hand oceupies the upper part of the instrument • 

The lSt 2^ and SY? fingers are placed upon the two rings 
and the hole in the front, while the thumb is used for closing 
the hole at the back and opening the 1 2^ key. The little finge r 
is extended to touch easily the keys N?® 1,2,Z and 6 . 

The right hand oceupies the lower part of the Instrument. 

The 2?? and 3Y*? fingers stop the holes placed under the 
three rings, the little finger must be always extended so as to 
touch easily the keys N??3,t,X and Y, 

OF THE MOUTHPIECE AND THE REED. 

The mouthpiece as is evident from its name is that part 
of the Clarinet which is placed in the mouth for the 
purpose of playing the instrument. 

The Reed is a slip of cane attached to the mouthpiece, 
which is made to vibrate with the tongue,and produces 
the sound . 

The part of the mouthpiece upon which the Reed is 
placed is called thelayjit is formed of a smooth surfaee 
which, at the distance of a line and a half from the 1 igat ur e, 
rounds off slightiy to the top,so that the end of the reed 
leaves an opening of about the twentyfifth part of an inch . 

It is absolutely neceseary to procure agood mouthpiece 
and,above all, good reeds.lt is with an excellent reed and 
by its perfectly correct placing upon the lay of the 
mouthpiece, that one obtains that finequality of tone 
which every artist ,des irou s of pleasinghis audience, 
ought to envy and seek after . 



Mouthpiece. front 
view with out reed 
or i igat ii re.« 



Müuthpiercsideview . 



Ligature for fa.stening 
tiie reed to the inouth- 
piece . 


K lose’s Met ho d . 



Mouthpiere front 
view with reed and 
ügnto.fe . 


Reed 
side view 


Mouthpiere 
ViCw w 4tlH reect and 
Ü gatut'e. 
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OP THE ADVANTAGE OP PLAYING W1TH 
THE REED CNDERNEATH.v 

The th ree following advantages result from playing 
with the reed bei o w ► 

1. A much softer and more agreeable tone is obtained, 

2. The tongu e bei ng n aturally placed under the reed, 
possesses a much greater facility of art iculation • 

3. This manner of playing appears more graceful , gives 
ffreater poweps of execu t i on, and is much less fatiguing . 

POSITION OF THE MOUTHPIECE 
IN THE MOUTH. 

Insert nearly half the mouthpiece into the mouth the 
reed being underneath . The l 9 wer lip is a little drawn in 
so as to cover the teeth:the upper lip mustbe sJightly presstd 
downwards to prevent the teeth biting the mouthpiece and 
damaging tha quality of tone. The mouthpiecebeing thus 
held by a light pressure of both'lips,the aircannot escape 
by the sides of the mouthjthe reed can then act freely and 
perform its vibrationg with all desirable facility:if on 
the contrary the mouthpiece is too tightly compressed in 
the mouth the reed has no longer any play,the lipsbecome 
tired, and we only obt ain apoor and snuffling tone . 

OF THE EMBOUCHüßE. 

The embouohure is the Interpreter of our Sensationsand 
of our musical ideas. A good embouohure is theref o r e in- 
d i spensable, and all our labours must tgnd to this result . 

To attain this end wemust possess the two constitut ive 
elements of the finest emb ouchure.which are;delicacy 
of tone and lightness of tongue 


* OF SOUND 

AND THE MANNER OF PRODUCING IT 

The sound of the Clarinet is produced by the tongue 
whieh sends the air into the Instrument and at the same 
time causes the reed to vibrate. To produce the sound 
we must take in a sufficient quantity of air ff \d force it 
into the instrum ent by a sho rt strokofthe tongue , 

Once the sound is produced we must sustain it and 
guide it more by inereasing than di mini shi ng it . We 
discern in th e s uund , quality , sonorousness or tone , and 
degree of force. 

The finest tone is that whi ch combines sweetnest 
with brightness , and as the Clarinet possesses this 
precious advantage. we must preserve it by applying 
ourselves closely,from the eomm encement , to the 
Production of sounds both full and soft,giving them at 
the same time both force and roundness . 

To obtain a quality of tone perfectly equal over the 
whole extent of the Instrument ; tc be able to modify it 
according to the requiremen^s of ‘he f Fiorceau 0 or the 
capriee of the performer: to lead it ^rom piano to Porte 
or from forte to piano always presesviag its pure and 
full tone; that is the end w a. must strive to attain. * 

The practice of the slurred scales and the sustairc . 
notes will lead to these results 



The student of the Albert CI arinet is recommended to study with attention the following 14 pages.With the aid of 
the previous tables he will readily perceive and appreciate the few differences between his Instrument and that 
the B u h rri principle, 

K InscV 



EX PLAJVAT WJV of the ChromcrtivTable, of 
the kno wledye of the Keys, of the finyertnys, and the 
manifest advantayes of the Boehrn Clar-inet . 


To make the fingering of each note more easily undor - 
stoud,I ßhall use the sign» ordinarily empfoyed in Tables 
of Scale s , 

The six holes op ringe on the front of the Instrument, 
will he stopped or closed by the fingers of each hand 
corresponding with their Position. 

The markO Indieates the holes which must be opened . 

The black spot • the holes which must be closed . 

The short line across^ which separates the black or white 
points, denotes the Separation of the two hands « 

The figures denote the Keys • 

The letters the double Keys . 

The hole or ring placed at the back of the instrument must 
be closed by the thumb of the left hand« This hole must 
always be stopped except for the following notes . 



^The 12 V! Key will no longer be iiidicated beyond the B b« 
s this Key is always open in the second register 



ofMihe Clarinet,it is sufficient to explain it here onceforall. 

In seeking a fingering we shall only have to attend to 
the six Principal holes or rings, the nurnbers and theKeys, 
recollecting that the 12^ Key must be shut or open according 
to the Position of the note in the scale« 

The Clarinet is divided into three r egisters ; the first, 
called Chalumeau/commences at the low E and ends at the 
Bi? in the stave fe bft- S beyond this ßb the Key N? 12 



remains constantly open and indieates the second register, or 
Medium;this register commences at BÜ and end.s at C t) 

■ / 

|| beyond this la6t note the first finger of the left 

hund remains always open for the third register, or notes 
in alt . 

TheKeys are counted upwards like the stavejthe letters are 
taken in the sa me Order X for 1 ,Y for 2,56 for 3 . 

It will be observed in the four Keys which are at the 
place of each little finger, that the Keys X ,Y and I are 
only the repetition of the Keys N?5 1,2 and 3; so as not to 
confuse the fingerings,! have marked them with thoselet- 


ters. The employment of these double Keys is of great util- 
ity in Pacilitating the scales , interval s and cadences.which 
in this part of the instrument werenot tobemade or only 

with the greatest dif f iculty • we shall be convi nced of this 

■ 

by the pass ag es ,arpeggios etc; which are found in this Method. 


KEY NVlandX (Key Ofen) 


V» 


All the holes or rings at the front and back of the inst ru - 
ment being stopped , and the thumb of the right hand bei ng 
placed under the hook by which the instrument is suppor- 
ted,you shut with the little finger of the left hand the 
Key N? 1 and thus get the low E; (you can dispenst 
with the use of the little finger of the right hand uponthe 
Key N? 3 ) This note can equallybe produced hy plaeing 
the little finger of the right hand upon the Key X placed 
under the Key N? 3,it being understood that in this case 
the little finger of the left hand need not be placed on 
Key N9 1« 


Bv opening Key N9l2you get the 
1 2W of the preceding note, viz B tj • 


O* 


"ff 

4- 



1 X 

This Key is used for trilling on the E with FC| and in the 1 2 
the Bt| with CEJ « 


KEY N?2andY (Key *hut) 

The holes (or rings)being stopped, by plaeing the littli 
finger of the left hand on Key N? 2, you obtain the 1 o wFfj 
(no n ec es s ity for touching Key N9 3 with the little finger 
of the right hand") The F jj is equally produced byplac 
ing the little finger of the right hand upon the Key Y 
placed beneath Key N?4 (the little finger of the left 
hand no longer required upon Key N° 2.) 



By opening Key N ü 12 yon get C# 




Pm 


2 


This Key serves to trill F$ withG-tj and in the 12ViC$ with X3 Q . 
NOTE-To shake on Etj with Fj( you must press the little 
finger of the left hand upon Key N9 1 , and trill with th* 
1 ittle finger of the right hand upon theKeyY’or press 
Key X with the little finger of the right hand and trill 
with the little finger of the left hand upon the Key N 9 2. 


KEY N? 3 and Z ( Key open) 

The holes or rings being stopped, you will press the 

little finger of the right hand upon Key N9 3 and 
make the lowFt); this note is equally made by pressing 
the little finger of the left hand upon tha Key (or 
Spatula)®? in the latter fingering the little finger 
of the right hand need not remain upon Key N9 3. 
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By opening llic 12V. 1 Key you 

sret ctj. 


tl-e- 




3 ; % 

This Key is used to trill Fi] with GL|,and in the withDCJ. 

KEY N? 4 c Closed) 

The holes^or rings)being stopped , press the little 
finger of the right hand upon Key N? 4, and you will 
have low »Jf or Ab »Thi s Key serves to sustain the instru- 
ment when you play in the 3l? register( in alt) 

ß - ■ — H By opening the 1 2 U 1 Key you 

(fc T i rz z z rzzzzz 1 get l)£ or Kb. 


#7 or b t- 



4* 4* 

Thi s Key is used to trill F$ with Gjj , and Grjj with A.b, 
and in the 1 2?! 1 CjJ with üj|,and D 2 with SSb. 

NOTE , To shake on C$ with D$ , o r Db with Eb you must 
place the little finger of the left hand on Key N? 2 and 
trill with the little finger of the right hand uponKeyN? 4. 

RIGHT HAND S**4 finger ( open hole) 

The holes on the Instrument being stopped ,you have the 
low G^, and raising the 3 r /l finger you get the low Au| • 

«& 



i • • 


By opening the 
1 2tll Key you get 
Dj and EQ . 



By raising the 
first finger of 
e — 5 — the left hand you 
• • obtain B#,amlC# 


• • 


or Db . 


4 r 


You trill with this finger the (Srfcj and Alj,Gj| and A^Inthe 
1 ‘4! 1 DD with Et], D$ with Et], and in alt B$ withCjj,or ct| withDb. 

RIGHT HAND 2»«* or Middle finger (open hole ) 


The holes above being stopped , and the 2?^ ( or middle) 
finger raised you obtain the low A$ or ßb* 

B y op-en i ng the 1 2^. 1 u ^ 

j| Key you get E# or Ffcj . ^#0 .-4^ 




»toi* 


o o 

o o 



Raising the first / A: 
finger of the left | | 

liand you obtain - *■ 
in alt . ^ • 


You trill withthis f i nger A3 with Aj}(orßb.) 

Sn the 12^ Eq with Ejf(orFl .) 

.\nd in alt c{{ with Dfc . 


KEY N? 5 (Closed) 

This Key is taken with the third finger of the right 
hand and gives the low ßt| , 

and raisi ng the • / j^-n 
first fingerüfthe fezz: ■ :.r | 
left haml you get 
D{J ' or Eb • 



O ‘Q 

• » 


* * 

o * 

3 o 

O ö 


This Key serves to trill A$ with ß3, in the 1 2^ Ey with 
Fj) and in alt Dt] with DjJ ( or Eb.^ 

RIGHT HAND lSt finger or Indexe ujien hole) 


The holes ahove being stopped and the first finger t>l 
index raised, you ohtain low ob • 

ß . . Opening the 12 1 . 1 . 1 and raising tho ß El 

1 | Key you get theGuj . first fingorof tlie ffip- — 

VT • " ,3 * left liand you gut 5“ 

l E te- : 




You trill with this finger ßb with Cl] , in the i vU 1 F* 
with G-ß , and in alt X> tj with Et], 


KEY N?6 ( Closed) 


This Key is taken with the little finger uf the left 

hand and gives the low cj{ or Db . 

. . andbyraiss 

„ __ first finge 

fe~ =11 By opening the 


b (T 
* • or * 

l' ? 

O o 
O o 


1 2\V Key you get 
D# or Ab* 


o 

o 


andby raisingtlie Ä — 

TiiigeroTthe q zz A 

left handyouobtain 
tlie Ft) i n alt, and 
bypinching the 
lipsyou get tlie 
tpp Bb . 





This Key serve s t o tri 11 with 0)j( or Db;) in the 12U‘G3 

with ( or Ab) in alt e[] with , and the high A^ with B7. 

LEFT HAND 3^^ finger ( open hole) 

The holes ahove heing stopped, the 3C4 finger of th< 
left hand raised w ill give the low D|j. 

ö — -ö B y open i ng tlie 1 2Ä ß~^z~z 

jU Key you obtain . Qu — 




By raisingtlie 
l^fingcrof the 
left haiidyouget 

FtforGb. 



You trill with this finger Ctj with D3, cj with D3:in 
the I2 1 . 1 . 1 Gjj with AiJ v gJ with Aljtand in alt Em withFjJ, 
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KEY N? 7 and 7 bis (Closed ) 


The Key N? 7 is taken with the first finger of the 
Right hand and gives B# or Eb. 

N? 7 his is taken with the third finger of the left 
hand and also gives r>8 or E b . 




t o . 

7* 7 I biS 

7o 5 
•o ° 
o ° 

o o 


By opening the 
12\1fKey youübtairi 
A# er B b . 





By raising the 1^ 
finger of the left 
handyüuget C £). 


7 0 °i'V bis 

o o 
o o 
O o 



)1h 


These Keys serve to trill Btl with or El? in the \ 
At* with Af((or ßb)and in alt with GO . 

The following are some inst aneeg in which the KeyN?7 
is indispensable for aceuracy and facility of fingering. 



The Key NS 7 his is used in the same mannep as upon 
theClarinet with 13 Keys. 

LEFT HAND 2 1 . u ? er Middle finger (.open hole) 

The holes above being stopped , and the s econd finger 

raised,you obtain Etj of the first octave, first registe*’. 

ü '-'yV 

and by pincliing £ 
tlie lips you get - 

G-bj in alt. •” 


j By open ingtlie 

fe f 1 K °y y ( 0 u ^ ct 


With th i s finger you trill d£] with E ß and in the 12^. 1 Atj withBß, 

LEFT HAND l?t finger or Index ( ofen hole) 

The thumb-hole at the back of the Instrument being stop- 
ped, you get Fl] of the octave \?\ register. 


By opening thel2. 
Key you get ctj 




By stoppingthe i s .* finger and 
opening the thumbholeyon makeFÖ , 


Do not p inch tlie lips 
forthis last noteoryou 
will make it too sharp. 


füi 


With this finger you trill El) with Ft] * F$ withG; and 
in the 1 2 ft B tl with Ct| • * 

This hole serves to produce the sounds of the 3.$ Register or in alt. 


ii 

LEFT HAND Thiimb ( ofen hole) 

Tlietliumb being raised 
you obtain Gtty . 

i ov i 

o ’t 
o o 
o o 

With this thumb you trill F t{ with Gß , 

To facilitate the holding of the Instrument you may 
close the hole of the left hand third finger • This will 
not injurethe accuracy of the other notee . 

NOTE, The thumb-hole will notbe marked in the tables* 
you will know that above f(J it is always open as far as 
Bb, # with the exception however of the F{( taken with the 
Key, and the shake of Ft] with Gtj , whieh is trilledwith 
the 9U l Key . In these two cases the thumb-hole must 
be stopped . 



KEY N? 8 i Closed ) 

This Key is taken with the first finger of the right 
hand and makes FjjJ or Gb jit is used principally for trillirig, 
NOTE, The thumb-hole must be always st opped when this 
Key is used • 


This Key is used to trill Eb with F fl , Et; with F$ , E jj 
with Fj$ , or Ft] with Gb 5 in th e 1 2*1* B|? with CQ , B jj wi t h 
Cj(, ßjj with c|, OP Cß with Bb ,* and in alt fJ) wi th G# . 

KEY N? 9 {Closed) 

This Key is taken with the 3 f 1 } phalanx( joint ) of 
the fir st finger of the left hand ,and makes G$ or Ab. 

ßy op ening tlie 12ftKey,yOu get ütj inalt. 


o 
o. 
o 
o 
o 

This Key serves to trill Eb with Gt3 , withG*J,nnd 
with Ab ; in the 1 2Vj it is only used to trill Cß with Bß • 

KEY N? 10 ( Closed ) 

This Key is taken with the first finger of the 1 oft 
hand, 2V^ phalanx,and gives At] : by p r e s s i n g up w a r d s 

it would open Key N9 9 . 





By open ing tlie 
12 Key y ou gute# 
or Db , 





V& finger of the 
right hand and 
cJosingtlicsec- 
onrt finger hole 
(saineJiand)you 
ohlainGÖorAb. 
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KEY N<> 11 i ciosed ) 

This Key is taken with the first finger of thu righ^ 
hand , and is only employed iiy trills , shakes or tums, 
The Key N? 10 is always opep when this one is used. 

^ This Key is used to trill A t| with Bp, Bl) with C2. 
in the 1 2 1 ,*} E j7 with Ftj , e[| with Et[ • 


KEY N? %a (Closed) 

This Key is taken with the thumh of the left h and 


an 


d makes conjointly with Key N? 10 A$ or Bl? .. 




12 

10 

o 

o 

> 

o 


12 

10 

o 

o 

o 

o 

o 


It is used to make the 12#*«f« , and to pass in$© the 2 1 ?? rep . 
ister where it remairis constantly open, as also in the 
3C? realster (in alt:) in the tahles we do not mark it 
ahove the aJ or Bi?, 

This Key is used to trill Ab with A$ ( or Bb ) This 
trill i s a diff icult one to do w eil . 


The fingering of the Boehm Clarinet differs from that of the Clarinet with 1 3 Keys only in the forked n ot es 
which are got rid of . The other fingerings remain the same . 

The forked notes on the ordinary 13 Keyed Clarinet are the following • 


i j • ' , ] 

! Dull, and toosharp; Rather dull , > 

i — -==feft=i 

Too sharp | 
and shriekin»; 

Ha i 

Too sharp. 

Dull, and 
imichtoo sharp, 

Too sharp 
and f eeble . 

b& 

Passable, 

Ha 

g===-^ 


Passable (di ff ieult 
to take piano,) 

• uV 

fc” : 

o 

tXXL — — 







bTT 


We seehy the ahove tahle that there are only nine notes of 
\\ h ich the fingering is changed*,or more properly speaking,only 
three,sinee the others are made in the samepositioris j namely, 


1 \ In alt 

same \ In the 1 
f ingering,) 

/ Chalumeau 

3 

same 
fingering. 


9 \ In alt . . • . • tjo 

same \ In thel2t "‘ V_bfl= 


fin^eriugJ 


^ J Chalumeau ^ L 

In the 12t 1 . 1 A 


UP 


A tj 

Littlc pract iscd and bad ftp ] 

un the 13 Keyed Clarinet , "NEv — — I 


Chalumeau 
tr 



tr 


As regards the F sharps they are taken almost in th 
same way^that is to say hy only using one finger instead of 
two, they are made upon the Boehm Clarinet in the annexed 
manner • > > 




o r 


By suppressing the forked notes we gain the following 
shakes and passages: 




o r 



bo 


PSi 


o tr 


o tr 
o 


otr 

o 


o tr 


9 

*6 

-tr 

o 

o 



°tr 

o 

o 


* Gliding the first f i ngcr of the left handupo» 
the Key placeri hetwron that. and the secnnd fi nger 






We shall be convinced of the advantage of this Instrument b y the exercises which will beXqund in this work 
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TARLE OF TRILLS AND SHAKES' BUS HM.? 

AND THE VARIOUS Fl XGERtSBS FOK THEIR PRODUCTION. 

The sign tr indieates the finger or Key with whieh you rnake the triHor shake. 

The sign § denotes that the first finger of the left hand, should move upon its ring wiihout unclosing it, 
and upon the Key whieh is situate between that finger and the second. 





tfz 


FF 


FF 




X tr 


Keep Key Z 
elo s ed w i th the 
lLttle finger of 
the ieft hand. 

Trill Key X 
with the little 
finger of the 
right hand . 


O 

« 

0 

• 

Ytr 

1 * 


2 tr 
x** 


* KeepingKey No I closed 
★★ Keeping Key X closed 


Nal.« 1 

Nq20 ; 

No.l - • 

• 

• 

# 

• 


• 

• 


• 

# 

# ' 

• 

# 


• 

3 tr 

z tr i 

2 tr 


No.l .Trill Key No 3 with the 
little finger of the right hand 
No. 2, With the little finger 
of the left hand . 


No. 2. • 

Ytr 

No 1 Trill with the little finger of left hand j 
No 2 With the little finger of the right hand; 
Note .The little finge r of the right hand must ! 
not remain upon Key No 3 during the trill. i 


Sjynmyrmft- 





■ -[i — t E 


5E==EE 


tn 


tu 


t£i 


# 

* 

# 

4 t r 


keeping it open . 
Trill with the little finger 
of the right hand . 


tr 

Trill with the 3d.f Inger 
of the right hand. 






tr 

4* 


Keep open Key No.4 . 
Trill with the 3d.f inger. 


tr 

tr 

open 4 


or - 

• dull and a 
t^ little flat . 

m 


open 4 


* 

tr 

o 



Syno nyma 

£EE5E 


fr -t? 






-tu 


tn 


tu 


t£i 


Hr HZ]™ 


No,].# 


\rc t 


_ b.TT 


Na2.< 


Ij* dull 
O and flat; 

# 


m 

o 

* 5 tr 
o 

* T rill Key 5 with the :id 
finger of the right hand . 


tr 
o 
o 

No.l. Good. 


ö « 

5 * 

6 J 


6 tr 


No.l. • No2» Na3.« 

• # • 
• • • 


I Nol • No2# No 3 • No 5# 


o 

tr 

o - o 

The trill No. 3. must he 


O 

O 

tr 


tr 

o 


|No.2* A little sharp,canonly he done j raadeby keeping Key 5 
ina piano passage. It must he t rillt d ! open with the 3d finger of 
with the little finger of the left hand; right hand and trill ing. 

! with the 1 st.f inger • 


etr 6 tr 


tr 

o 

o 


• 

# 6 tr 7* 

• o 

o • 

5 O 

o 


Trill No 4 i ehest« 

Trill No,5.is good, relaxirigthe 
lips for the C # 


.Synonyma 





Synonym e 


£ 



ttt 


& 


Mose’s M et I) o <1 


No. 2 . relax the lips a 
little tomake it accnrate . 




N o. I . • o 

; • 

No.2.« ; • 

tro 

• ; 7 bis 

tr 

# . . ; o 

j> 

8 tr 6 1 z. 

o 

0 

o 

OOO 

ooo 


No.l. gl 3 d e the I st f i nge r of the 1 ef t 
hand , upon the key whieh is hetween 
that and 2 d.f inger, and trill withboth 
finger s . No2. relax the lips a little. 


Both ways are good. 
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Above this note the thumb-hole is alwajrs open 

Svnonvme, 



Above this note k ey N? 12 is constantlj* open* 

Synonyme. Synonyme. 









Hi 




Synonyme . 

sP J r 

b«- 


L tr 


H 


l tr 

Ha 




i' »g 


Synonyme . 

»l* #|£ b ± 




hJ' L*/“ 

H± Hx». 
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TABLE OF TRILLS OR SHAKES ROTH MAJOR AND MINOR. 


The sign tV indicates the fingen or Key with which you make the trill or shake , 

The sign ^ denotes that the first finger of theleft hand should move upon its ring withcmt nnclosing it and 
upon the Key which is situate between that fing'er and the second one, 


in F major in Fminor 
or D niinor , 

















or o io 
o o 


in E inijor. 
in E minor. 


in Dbinajor 


in B b minor, 



# 6 or 


in B maj or 


— 7 bis ° 7bis o 


otr • • 
° tv • • 

— 7.S 07 2. 


in D ininor. 


l n F maj : and F min ; 


in D maj or . 


B minor. 


Trill withthe thmnb 


• • 

o 8 tr 
o o 

t; o 


The Ftfwiththe tliumb 
and trill with K ey 8 . 


Trill with Key8 and the 
last F#with the thuinb . 


o 

• O 


Trill w-ith the tlmmb 


in D ö minor. 


80827*0 
O — "o 
O o 


Synonyme. 

^ . Gh major 

in FD minor. m E u ininor 


in E b inaj o r 



za 

SESSSElfTSSFr 

"ö 

! go 

0 

• \ ° 8fl*o 

o 

•. i £ 

o 

o 

7bis J o 


0 

O ! O 

u 

o 

o 

— ! c 

V 


o ! ; 

0 


o : 4 

4 


ö ö 

• 8 

Tt>i s O 

O g 


"The last F#withtUe 
tluimb is preferable • 




80 8^0 
9 o 

O n 


0 l°o' 
• o ! g 

u O i ° 


° Ibis 0 ! o o 7 bis^is 

o o - | g r o 7b 0 “ o 

° 00 oo:o-^ o 

o oo o 4|0 ° O 


Trill with thc'tliuir 


K 1 o s eVs M e t b o d 












i n C in i n u r , 


in C major. 


in 0 maj ur 


and 


E ininor, 


in E major. 
in C ff m i nu r 


IQ 















• e ± s .5 

— o • *0 • 

0 • • • • 

o « o ^ O 


o 0 o 


• 050 

50 o o 


Ji^T-o 

o o o 

o O 0 
o 


• . • • 

6 t? 1 — - 
7 " • o 

o 0 ° 

° o o 


w 6 Z Z 

- • O 

tr 00 
o 00 
o 
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N?l. 

h u t) 


*JV' 



o 

% 

o 

•r 

0 

7bis O 7 bis 

o 

o 

0 

o 

0 

0 

o 

0 

0 

O 

0 

0 

0 

0 

O 

0 

o 

_6 

0 

b 

cT 

.2 o 

o 

o 

"o 

o 

0~ 

0 

o 

,0* 

o 

O 

o 

O 

o 

o“ 

o 

O 

o 

o 

0 

o 

o 

o 

o o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

O 

o 

o 

o 

0 

0 

0 

o 

0 

0 

0 

o 

o 

n ° 

o 

o 

o 

o 

o 

o 

o 

0 

o 

0 

o 

o 

o 

0 

o 

0 

Q 


o 


o 


o 

o 


4 

4 

4 

4 

4 : 

4 

4 

4 

4 

4 

4 

4 

4 

'4 

4 


Jan 


h L tf' 


*4’ b 


_ Hü 


Jan 


« J b& n #* 


N tr- 


njj u r 

# ± ü ♦ 



O "< DIS O 

o 2 O 

O O 0 

° § ° 


• 

_o 

• 

0 

o 

o 

o_ 

x> 

o 

o 

o 

o 

o 

o 

or • 

• 

• 


• 

o 

0 

• 

o 


o 

o" 

• 

0 

o 

• 

• 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

0 

• 

tr 

4 

o 

4 

• 

4 

o 

4 

/ 0 

4 

o 

4 

o 

4 

o 

4 

o 

4 

o 

4 

0 

4 

o 

4 

0 

4 

o 

o 













J'äS P 


Synonym 
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OF FINGERINGIN GENERAL. 

The perfection of execution depends to a great ex- 
tern o« that of fingering . 

The Clarinet having made immense progress .dur- 
ing thepast few years,the musie written for itoffers 
every instant newpassages of whichthe fingering 
canaot he determinedby fixed rules, but although 
the greater part ofthese fingerings depend upon 
Üie taste and ability of the artist,he must not too 
readily depart from ordinary rules : And it is good 
to admit in principle that the most simple finge r - 
ings are nearly always the best • 

In order to avoid being stoppedby any passage, 
it is necessary to have athorough khowledgeof the 
fingering of all the seales ; that study is indispensable 
for acqiiiring a rieh andeorreet fingering. 

OF ACCENT OR EMFHASIS . 

In order io catch quite easily the rythm of a piece 
it is essential to define the measure or beat of the 
bar from the comm^icement ; when the accented 
notes are well marked the ear is satisfied , and 
follows with greater judgment the rest of the piece . 

When a Bar of common time cönsistsof two minims 
the accents are at the beginning of each note ; when 
it is qomposed of four crotchets,or eight quaversor 
sixteen semi^quavers you must emphasise the begin- 
ning of each one fourth of thebar;this accentuation 
is absolutely necessary in solo passages,and in ar- 
peggio aceompaniments . The accented notes 
are usually marked thus ^ to denote the emphasis . 

OFTHE NOTATION OF CLARINET MUSIC. 

The mus ic foi the Clarinet like that for the V i in, 
Flute etc. is written in'the^G Clef and the Key 

or scale in whieh y ou are to play is Mndicatedby the 
Signatur* placed at the oommencement of the piece. 

In Italian musie, however, you meet with a large 
quantity written in the Clef of C on the fourth 

line in this case you must tu he your 

Clarinet and play as if the piece were written in 
the G clef. 

It is also foiind written in the Clef of C on 
the first line ä p then you must take your A 

Clarinet and play as if the musie were written 
in the G Clef. 


STUDY AND FRACTXCE 

Few persons derive from their labors all 
the ajdvantage they expect;this arises from the 
want of knowing how to direct their studiesjiot 
having had a sure guide to conduet them . 

With out insisting on a rigorous rule,Igive 
my advice as to employing the time devoted to 
practiee;X will state then, that four hours a 
day ought to be suffieient if disposed of in the 
following manner- 

The first hour shouldbe bestowed on the 
perfect produotion of prolonged sounds overthe 
whole compass of the Clarinet so as to acquire 
roundness of tone and softness of execution, 

The hour, the practi.ee of seales and of 

distributed chords in the different keys so as 
to gain a knowledge ef the mechanism andequal 
ity in the fingers. 

The 3T 5 ? hour, the practice of artieulation 
and of the various degrees of light and shade 
piano and forte , 

The hour shouldbe employed in reeap- 
itulating the preeeding studies,andin practising 
the execution of the best works written for the 
Clarinet \ 

Whatever maybe the time whieh the pupil 
can devote each day, he will do well to regulate 
it according to the above arrangement , taking 
care at all times to adapt it to his age and Iiis 
powers of endurance. 

AD VICE TO BEGINNERS . 

I would strongly recommend topupils who 
have an earnest desire to attain proficiency, that 
they read with attention and at onee put in pme« 
tice the prescribed rules upon the manner of 
breathing,of emitiing, and continuing th4 sound: 
they sliould practise: slurring and fcustaining 
the notes, rendering their fingers quite indepen- 
dent of each otlier ;making them fäll with pre - 
cision on the holes and act with a simultaneous 
and equal movement , since it is frequently nee 
essary to raise or fall several fingers at once* 


/ 



24 FIRST SOUNDS TO BE PR AUT I SED. 

The first labo rs of apupil must be direeted towards the practiee of plain sounds. He must attack the note with 
a sharp stroke of the t ongue , and completely sustain the sbund in all its power, and without undulations to the end of 
the note's value ; He must never jerk the notes nor leave pierceptible gaps between a note and the one which follows, 
when there are several under the same slur . The notes ought never to be intermittent: they must have the same 
intensity and the same power, whatever may be the intervais between them , 

The movement (speed) of the following examples is at the pleasure of the performer . The pupil who would 
learn to pitch the sounds properly, will begii| slowly, bearing in mind what I have before mentioned. 






PREPARATORY EXERC1SES FOR THE CHROMATIC SCALE. 
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OF RESPIRATION, DEMI RESPIRATION, 

AND THE MÄNNER OF BREATHING . 

Respiration consists of two actions, namely, asviration which is the inhaling or introduction of air into the ehest 
and sxypirution, the expulsion of the air from the ehest . In these two movements the lungs aet like abellows . 

Considered in relation withthe art of playing the Clarinet, respiration consists in aecomplishing the two 
phenomena of aspiration and expiration, without taking the mouthpiece from the lips . 

Demi respiration consists in scarcely half opening the two corners of the mouth, in order to renew the pow 
er of continiiing the execution . 

You ought never to respire at the end of a bar, unless it is the termination of a phrase. 

To respire completely, you must await a rest, a finish of a phrase, or a cadence . 

Demi respiration is effeeted most frequently upon detached notes, orafter havingtaken the first noteofabar. 

, It is a very great fault to respire at each rest, particularly in broken time . 

When you commence playing,you must not hasten to take breath; it must be done slowly and imperceptibly: 
because such apparent efforts, are as fatiguing to the player, as tliey are disagreeahle to those who listen. 


Demi respiration, denoted by a eomma, 



You can respire on the beat of the bar, when the sense of the phrase terminates with the bar. 



Demi respiration considered as a pleasing effect, in taking a little slower, certain notes to which 
one wishes to give a particular shade or exp ress ion. 




4 


K i o se's Met h o d . 




68 EXERCISES OF MECHAMSM. 
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The exercises of mechanism have für tlieir object thefomiation of the f ingering b y Iiabitiiating eaeh fin- 
. -ger tu act separately or simultaneously. B j these exercises may be acquired that equality of f ingering 
and that purity of tone which are the finest «pialities of an Instrumentalis!. 

In the follouring exercises we must accentuate the sound uponthe first note of eachdivision of the bar. 

Eacli bar or each sketch should be plajred eight or ten times and as a finish play the note after the dotted 
double bar. 

All the notes should be slurred, ascending passages played crescendo, descending passages diminuendo. 



Klo s e 1 v MeUiod. 







PRACTICAL JEXERC1&.&S npon passayes wkich are only executed with difficulty on the 1.3 KeyedL 31 
Clarinet» hvt which hecome simple and easy on the Ruhm Clarinet ( with vinys.) 

These exercises are adapted to fa-miliari.se y<m with the new mechanism, arid are indispensable for acqu- 
-bring eqnality of the fingers. Thej r are principally intended for the exercise of the litt-le fingers. 

The first 33 exercises should be plaj^ed also in the 1 2^\ s ( Harmonie s ) that is to say, b y opening the 12^1 
Kej% or the lSt^on the ordinärer Clarinet. 

Repeat eaeh phrase several tinies until it is played with eqpiality and celerity, alwajx slur the not es 


in order to acquire a good tone. 












Klos eVs M c t li o d „ 
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TABLE 0 F ALTERED OR LEA1) INC! NOTES AND THE 
DEGREES ON WHICH THE Y ARE FOVKD-. 

We call the Leading note, that which is a semitone below the Tonic or Kejr note. 

1 du not mark the natural fingerings but onljr thoserf ingerings which render the notes more or less 
sensitive. 


3 Th is sign denotes that jrou must place the finger on the edge of the ring. 








S € ALKS A ND KXR RC1SES. 


Öbserve that eacli scale is followed bj r the distributed notos of tim perfect common cbord and th* 
dominant seventh. 

C MAJOR. ‘ 


=sr=^=E~^=E==i=™SSi 


Common chord 


Dominant 7*- 











40 













CHANGE DF FINGERING ON THE SAME NOTE. 


There are certain effects ver y agreeahleupon stringed Instruments which with a little aptitude can Le r endered upon ihe Clarinet: such *s 
(for example) the ehange of fingering on the same note. To work this effect, which ie rarely inet with ( hui which should be known so as lohe able to do 3 t 
when required)it is essential that the changes of finge ring do not cause the slightest Interruption in the Vibration given on the first note. 
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TASTE ANI) EXPRESSION IN MUSIC. 


OF THE CADENCE. 

The cadence is ft repose which indicates that the measure is suspended. 

The cadence diverts the Imagination, and all uns the singer to display bis talcnt of v o calisati on , and the instrunu ntalist the brillancy* of his inst- 
-rument . 

Good taste 5s the only rule to be ccnsultedj that ahne will denote whether the movement shouldbe slow or fast; whether the cadence should he 
Of löng er short duration. 

General Rlle. Mhen the cadence is not tied to the phrase which follows,it is in good taste to leave an interval rather long than 
short between the finisli of the cadence and the phrase which ccmes after. 

OF THI TRAIT OK PROMININT PASSAGE. 

It is m the execution of the trait that we reeognise and estimate the abillty of the player; for this reason he must strive to perform 
this passage with every desirahle neatness. 

The first bars of the trait must be well posed and well accented,in Order to catch easily the designs in its coxnposition, 

The finishef a trait always requires an atnount of epirit and dash to bring it to a happy tarmination . 

OF ARTICULATION. 

To articulate, is to make heard distinctly with neatness and preeision all the note« of a trait, phrase or other piece adding thereto 
the proper amount of shading and inflexion. 

There are two sorts of articulation: the slurced and the detached. But these two articulations are combined of a thousand style*; 
and it is by a happy mixture of slurred and detached noteg that we obtain the most beautiful results. As it would be difficult to 
give.here all the various forme of articulation (for frequently they depend on the capriöe and fancy of the player) I have arra* 
-nged^45 exercisea on those which are moit in use. 


45 EXERCISES TJFON DIFFERENT COMBINATIONS OF ARTICTJL ATION. 




Klose*» Methori 

















h i 0 s C\S M ».• t i! u r- 






OK SLURRED NOTES. 5r 

To.bnsd the not es it in sufficient io sei well the first and, hy the saiwe impulse, to produ.ce the others wilhout 
allowing to be heard the slightest Separation. Sometimes the finge ring of the ujstrument presenis ratervals — - 
di f Heult tu slur. beeause tliose intervals require fingerings which, in spite of the planer, Jeave iirtermis- 
-fdons in the sound. Thai inconvenience is then onljr gut rid of hy the abilitj of the artist. 


Moderato . 


rmm 




j qrf* 


OF POINTED NOTES. 

When the notes are siniply pointed, vou execute them hy a soft stroke of the tongue, takln g care to have 
a fullbreath always at your disposal; the strokes of the tongue must be given in the sound. 

When the pointed notes are surmounted with a bind or tie, the stroke of the tongue must be softer, and 
not ({uit e so short as in the simple point. 


Moderato . 



p h* 

> . > 


UM IM 


M H M H M M W 


M mm M M M M M W K n~ 


mwh a »:rw 


I MM 


M JA 


m m m 



The staccato for wind instruments, correspomls most usually with the short bowing ©n the violin, when each not' 
is struck fivmLy and with the end ©f the b©w. It is that effect whieh we must endeavor to obtain,bp attacking the 
note vigorously^ andleaving a slight interval between each stroke of the tOngue. 


Execute all through in the style ©f the first t wo bars. 
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OF THE PRÜFER REN HERING OF THE SOUNI). 


Asa general principle the first uote of a trait, passage, group etc: ought to be firmly given and a trif'le 
langer tlian the otherg; this particular accentuatioii is ofteu indicated b,y the mark=~ plaoed under that 
note which does not mean that you are to attack the note with force, but render it with «ome decision,and 
use it asa leaning point for giving to the otlier notes an impuise of a warmer and more animated 
character. 



SI IN CO PATIOS. 

bu 

A syiicopated note is bhewhosre valueus greater thaii the notes before and after it. 

It mußt be played somewhat boldly from forte io piano, vritlioiit causing to be feit tlie beat or note upon which it end 
Car* mustbe taken not to confound syncopated notes with those which are tied: syncopation always goes againstthebea 
This lesson must be played by attacking the syncopation with a stroke of the tongue, without however in- 
-terrupting the sound from one note to another. This effect is produced by dexterity in raising the fingers. 



These are notes slurred two by two, and separated by arest from those whioh follow. 

You must slightly accentuaie the first of the two, and at once diminish the sound in going to the seoond 
which must a litile shorter. 


Generally when several notes are included under the same tie, the last upon which the passage finishes, 
isan intereepted note even when ihere is no following rest. It is by the dexterity of the fingers that you 
will succeed in executing these passages. It is the finger, which as soon as the note is heard, cuts off the 
sound and as it were throws it back into the instrument. 


Allegro moderato . 



wiosn.N (VfRtixn ^ - 




SWELLED AND DIMINISHED SOUNDS. 


Svre31ed sounds are made b j attacking the note with a soft stroke of the tongue, and augmenting the 
little by little until it attains a reäsonable force and fullnes-, arrived at its füllest point the same 


sound 


progression must be adopted in diminishing it. 

When joublow* into the Instrument care must be taken to preserve alvrays the full column of air at its dis- 
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OF THE APPOGGIATURA. 

The Appoggiaiura is ä grace note which takes its value (or duration) from the note which follows it; it 
is simple or double. In the first case it is above the real note; in the second it isbelow at the distance of a sem- 
-itQjie. 

Its duration is the halt' or two thirds of the note upon which it resolves itself, according to whether that 
note is pointed ornot pointed. 

The word Apfoggiatura signifies to leun; because this notebeing foreign to the chord in effeat leans up- 
-on that which follows. 

RULE. You must alwajrs make the Appoggiatura note well marked, and diminish the sound so that it 
makes its resolution with softness. 



OF THE GRUPPETTO OR TURN. 


We give the name Gruppetto to a Collection of four small notes joined together, and the value of which 
is taken not from the note which follows them, but from the one preceding. 

The Gruppetto is very frecjuently denoted by the sign ca> beneath which is placed a # or a b aecording 
io the «Iteration to be made in the third note: The # denotes that the third note is sharpened; the b denotes 
that the highest note is to be flattened. I always advise the Gruppetto to be made with the lower semitone; 
The effect is softer and more agreeable to the ear. 

Many of our modern Authors have adopted the practice of fully writing out the trill and the gruppetto, 
instead of marking them b y abbreviations.The following lessons are written on that System. 

It is bad to hurry the Gruppetti or other graces of musical stjle. 

i f GRUPPETTI WITH THREE NOTES 



So 3 oan. be executed like No 1 or 2 ..tliat is to say you t an make the Gnippettu both asOLUtling* and desceridin*r. k I o s <•».«* Mctbod •» 

The fulltwxnjr lessons ire arrang-ed for the practice of the Gruppetto with 3 or with \ ivOteS 








ß4 OF THE TRILL OR SHAKE. 

The trill or shake is the rapid emission of two notes of conjoint degrees. Its duration is always equal to 
that of the note which bears it; it is denoted by the sign of abbreviation tr. 

The tri TI beixig frequently employed in musie,it is essential toliave it brilliant, supple, brisk and light-, quäl 
- ities without which it would only disfigure the melody. 

To tri TI properly youmust allow your fingers to fall without stiffness* practise at first slowly; then by 
degrees increase the rapidity, swelling and diminishing the sound, until the fingers have acquired all the desired 
flexibility and liglitness. 

The trill always oommences with the note which bears it* occasionally by caprice or for particular reasons, 
authors use it differently and, make it begin with the note above or the note below? in those cases they indicate it by 
small notes. 

When several trills succeed each other in descending, we suppress the small notes at the end except those of 
the last trill, because then the commencement of the second trill acts as a finish to the first . 

There are several ways of preparing and finishing the cadence; the following are seine most in use: their 
proper employment is purely a matter of taste. 

Andante affettuoso . 

13 6 «ri--y 1 f) v ■ n . jl H~J. p. - 1 gggj fej] 





OF THE MORDAXT. 65 

The Mordant, indicated hy the sign /w is a very short triil. 

The Mordant must be made hy pressing upon the note wlnth carries it, in such a mannet as to acc- 
-entuate tliat note more stronglj- than tliat which precedes or follows it. 

EXAMPLES OF YARIOUS STYLES OF MORDAXT. 
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OF ORNAMENTS' OR FLOURISHES IN MELODY. 

Italian musiclless profovnd and serious than German and not so dramati« as French music) obtains the 
greatest nuiuber of admirers. Witliout wishing liere to support or dppose the reasons for this preference, 
it is pretty certain tliat they are indebted for ii to the very free and faeile nature of their song, and 
above all to the flourishes or Ornaments wliich they add to it with so much grace and taste. 

A knowledge of harmony would be of great assistance in enabling one to distinguish and separate em- 
-bellishment from simple and primitive melody: these Ornaments ought not to adopt a particular shading 
ol her than tliat of the note on wliich they are plaeed, for fear of altering the sense, and injuring the 
character of the melody. 


EXAMPLE DF ORNAMENTS ADDED TO A MELODY. 





ARPECiU 10S. 

Lite all wind instruments the, Clariiiet ean oi dy play the indes of a chord by distributing them ( A t 
gio) You must pass rapidly over the different notes of tlie arpeggro in order to make it entirely with a ' 
single breath. If the fingering is heavy and unequal, if the sotind is eut at eaeh note, it is no longer Arp- 
-eggio; it is only passing «piickly over several notes. 

Moderato iS 
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22 EXERCISES ON LOW NOTES. ( CHALLMEAU ) 

We ll mark the first note of each group. 




118 


Clarinet (tccumjmniment in La (razza Ladra ivith different transpositions to suit the singev. 

Clarinet in ßh as written by Rbssini. 
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Harmonie. 


Vimce. i t0 ' 





n ETUDES IN DIFFERENT REGISTERS OF THE INSTRUMENT. 
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Thema. 
Andante. J-rio. 


FIFTY MELODIES 

IN PHRASING. 


Spohr\ 




Marth 



f»! 







Bailad. tCome Back Annie.) Hatton. 








Webe r # 


(«ipsy March. ( From Preeioso.) 

Moderato. _ * . . .. *i>. 













I Have A Thought. 

Andantino 


poco rit . 
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The Broken Ring. 

Andantino. 


German Sony 






Mich Fliehen Alle Frenden. 
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Andante, * Ä ^ 
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My Sister Dear. (Masaniello.) 

Moderato . , 
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The black dots • are closed holes. 

The zeros O the open holes. 

The numbers on the keys indicate the holes that must be opened or closed. 

The letter 8R indicates duplicate key 8 used by Ist fingier right hand. 

The numbers placed over the notes indicate the fingering to beused. 

Pingerings Nos. 9, 17, 20, 25, 37, 39, 51,53, 61,64, 67,68, 76,83, are to be avoided excepting in rapid passages. 


Close the hole used by the thumb. 


VS | .. 131h or 

J^Ujftegtoter Key. 
, JThumb hole — 


40th Key 


12th Key 


== ^ 15 #*5^ -*■ 





1 | 2 

1 3 4 | 6 I 

6 

1 7 

\ k ö | io 1 ii 1 

12 

1 13 14 1 151617 1 18 M9 250 | 21 22 

EXAMPLE9. 
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19. Slow. 


20 .Fast 
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Clarinet, Violin and Piano Trios. 

Album No. 5. 

This high-clasB music especially arranged for these instru. 
ments ls sultable for home use, hotel or concert work, 
Avorv part belüg on separate sbeets. 
uontents: 0 . 

Träumerei aud Romance Scbuman 

Simple Aveu .....F. Thome 

Serenade G. Plerne. 

Klllarney, Transcription .A. Brooke 

Chant Sans Paroles P. Tsehaikowsky 

Loreley, Paraphrase A. Brooke 

Pastoral Dance * Edwanl German 

Romance, Song of the Voyager I. Paderewski 

Clarinet parts are all for Bb clarlnet. 

PRICE: COMPLETE FOR CLARINET, VIOLIN AND PIANO lf.OO. 

Clarinet« Cello, Violin and Piano Quartetts, 

Album No. 6. 

Same &s Album No. 5 with Cello parts additional, Price complete, #1.15. 


Clarinet Studios. 

Cavallinl B. flO Caprices. 63 pages $1.25 

Klose, H. Daily exercises, 16 pages .90 

Stark, R. 24 Studles ln all keys * • * * • • • • 1*25 

Rose, C. 20 Grand Studles from the workB of Rode, 1.25 

Stark, R. Arpeggio studles, Op. 89 1.25 

42 pages 

Rose, C. Studles arranged from the violin works of 
Kreutzer Mazas, Ries, Dancla, Schubert, 
Gavinles and Floriilo In 2 books, each 1.20 


Clarinet Duets. 

Magnanl A. Slx duetti Concertant « $1.00 

Magnani A. Sonata 75 


Easy Solos for Clarinet 

„ Solo Ptano 

with Piano Accompanimont. p ar t pari 

For Bb Clarinet when not marked otherwlse. 

20 Pleasant Memorles A. Brooke, .35 .15 .25 

21 Orange Blossoms, Valse . . . .A. Brooke, .40 .20 .25 

22 Klllarney, Transcription A. Brooke, .40 .20 .25 

23 Serenade Gabriel Plerne, .35 .15 .25 

24 Serenade Badlne, (Clarinet In A), 

G. Marie, .35 .15 .25 

25 Berceuse D. Alard, .35 .15 .25 

26 Träumerei and Romance . .R. Schumann, .30 .15 .20 

27 Simple Aveu Thome, .35 .15 .25 

28 In Old Madrid, Transcription, (Clarinet 

ln A) A. Brooke, .40 .20 .25 

29 Good Bye, Sweetheart, Transcription, 

Percy Leonard, .50 .20 .35 

30 Chant Sans Paroles ..P. Tsehaikowsky, .40 .20 .25 

33 Serenade F. Schubert, .35 .15 .25 

84 f Le Cygne, (The Swan) ,.C. Saint-Saens, 

1 Andante J. Massenet, .40 .20 .25 

35 Intermezzo, “Forget Me Not,” 

. A. Macbeth, .40 .20 .25 

36 The Vlrgln’s Last Siuinber .J. Massenet, .30 .15 .20 

39 Ballet Music from Faust, (Adagio and 

Valse Lento Guonod, .60 .25 .40 

40 Song of the Voyager I. PadereWskl, .40 .20 .25 

43 Valse Graceuse Edw. German, .40 .20 .25 

44 Pastoral Dance Edw. German, .40 .20 .25 

47 Loreley Paraphrase A. Brooke, .50 .20 .35 

48 Barcarola G. V. Palladino, .60 .20 .86 


Modtrrteljr Dlfflcult. 

31 Zelgeunerwelsen, Hungarian Gipsy Air», 

Sarasate, 

32 “Les Pas de Fleurs” from Nalia, 

Leo Dellbes, 

37 Invitation to the Waltz ...Von Weber, 

38 Ballet Music from Faust, (Helen’s Dance 

and Maidens Entry) Guonod, .60 .25 .40 

45 Andante and Polacca from Mignon, 

A. Thomas, 

42 Air Varie, Tbe Old Oaken Bücket, 

Percy Leonard, 

41 Air Varie, Old Dog Tray A. Brooke, .75 .55 

46 Air Varie, Old Black Joe ..E. 0. Gatiey, .75 .ÄS .55 
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Eb Alto Saxophone and Plano« ^ 

20 Pleasant Memorles A. Brooke, .35 .15 .25 

22 Klllarney, Transcription .,..A. Brooke, .40 .20 .25 

23 Serenade Gabriel Plerne, .35 .15 .25 

25 Berceuse D *„,4 Iard ’ ’o* 

27 Simple Aveu Thome, .36 .15 .25 

29 Gooa Bye Sweetheart, Transcription, 

P. Leonard, .50 .20 .35 

30 Chant Sans Paroles (Song wlthout 

words) ■ P. Tsehaikowsky, .40 .20 .25 

33 Serenade F. Schubert, .35 .15 .25 

84 1 Le Cygne. (Tbe Swan) ..C. Saint-Saens, 

( Andante J. Massenet, .35 .15 .25 

36 The Virgin ’ b Last Slumber .J. Massenet, .30 .15 .20 

40 Song of the Voyager I. Paderewski, .40 .20 .25 

41 Old Dog Tray, Air Varie ....A. Brooke, ,75 .25 .55 

42 The Old Oaken Bücket, Air Varie, 

Percy Leonard, .75 .25 .55 

Bb Soprano or Tenor Saxophon« and Ptano. 

21 Orange BlossomB, Valse A. Brooke, .40 .20 .25 

25 Berceuse •••»p. Alard, .35 .15 .25 

26 Träumerei and Romance . .R. Schumann, .30 ,10 .20 


HARRY BETTONEY, 30 Hanover Street, Boston. 


